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in focus
World-renowned Australian-expat photographer, artist and 
Inside Out contributor Martyn Thompson shares compelling 
images of designer spaces from his beautiful new book, ‘Interiors’
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“i like an environment that you feel you don’t have to be precious in, 
that you are not going to damage. i think that’s pretty terrific”  

Martyn Thompson’s Interiors takes you from the “great mélange of stuff” in furniture-store owner Dave Alhadeff’s New York loft (opposite page) to the Milan 
home of designer Achille Castiglioni (above). “He was vibrant in my memory, though he died shortly after,” says Martyn. (Below left) Designer Thomas O’Brien’s 
NY home: “I’d never seen so many pictures in my life as on his walls.” (Below right) Calvin Klein creative director Francisco Costa’s Manhattan apartment. >
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tell us how your book came about?  
I was telling Kirsten Willey (an art director 
friend I met when she worked with Ilse 
Crawford in London on Bare) that people 
were always saying I should publish the 
interiors I’ve shot … but I never had the 
time to put it together. She offered to help, 
so we co-authored it – I sent her all the 
material, and with some back and forth,  
she edited it and made a book of it.
how did you select the images  
for Interiors? The 20 or so places are  
my favourites and are all interiors of  

people engaged in design in some way  
or other. That’s what I like shooting,  
as I enjoy their aesthetic.
Does having started out in fashion 
have an impact on the way you shoot 
interiors? Yes, from a purely technical 
point of view. When I first started 
photographing interiors in the early ’90s,  
I’d use the lenses I used for fashion, which 
weren’t wide angle. Other people would 
shoot whole rooms, but I’d shoot the corner, 
or even the corner of the corner. Also, what 
appeals to me is texture, which can be  
as relevant in fashion as it is in an interior  
– that wanting to get close enough to 
something to feel it.
What’s your idea of beauty in an 
interior? Apart from texture, colour and 
natural light, I like things that are deteriorated 
in some sense, not shiny and new. I like things 
that are worn, that have some sort of patina.
What are you trying to capture in  
your photographs? I try to get a sense of 

what a house is about and what I like about 
it, and then try to capture a spirit, a feeling 
of it. I don’t like an interior to look cold; 
I like it to look alive, to look as if it’s lived  
in and, hopefully, within that, I’m reflecting 
elements of the person who lives there.
What makes a good photo for you?  
The better the light in a place, the better  
the shot. If I have to artificially light a place, 
that makes it much more of a struggle.
Do you move pieces around when  
you shoot? When I started, I’d virtually 
rearrange the house, but now I prefer  
to interpret what’s there. You always have  
to shift something a little bit, but I don’t  
go in for the full rearrangement anymore.
Do you want to move into the houses 
you shoot? The gorgeous thing is you do 
move in for the day or two you’re shooting. 
When I was younger, I’d think, ‘My God,  
I want to live here’, but now I’m pretty happy 
with my lot, I’m much less covetous. C 

Interiors (Hardie Grant, $79.95) is out in November.

“when i started, i’d virtually rearrange the house, but now i prefer to 
interpret what’s there. i don’t go in for the full rearrangement anymore”  

“My motivating factors are colour and texture, and Vincent has always had that very very beautiful muted palette and a really sophisticated use of texture 
– combining the rawer rustic elements with the very polished element,” says Martyn (above) of the home of architect Vincent Van Duysen (below left) in 

Antwerp, Belgium. Highland Lodge (below right) is an “amazing” Scottish castle. The contrast between the architecture and the “wild” garden is “beautiful”.


